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/ENSION LOVE! 


with 


PAT O'BRIEN 


HENRY FONDA 
MARGARET LINDSAY 


STUART ERWIN 


J, FARRELL MacDONALD 
Dick Purcell - Joseph 
Sawyer - Craig Reynolds 


John Litel- Jane Wyman 
Directed by Ray Enright 


Vfivial Billing 


Below is the official billing for “Slim.” It is impor- 


tant that this be followed without change or variation. 


Warner Bros. 40% 


Sire 100% 
with 
Pat OBrien—Henry Fonda 
85% 


Margaret Lindsay — Stuart Erwin 75% 


J. Farrell MacDonald 60% 
Dick Purcell — Joseph Sawyer _ Craig Reynolds 


40% 
John Litel — Jane Wyman 40% 
* * * 
Directed by RAY ENRIGHT 
25% 
+& & * 


The Story 


“Slim” Kincaid (Henry Fonda), a farmer boy, is enthralled by the work 
of a gang of high-tension line tower builders. He determines to become a 
linesman and does, with the aid of “Red” Blayd (Pat O’Brien), who is one 
of the outstanding linesmen in the business. 

Red and Slim become pals, and when the former is fired after a row 
with a company official, Slim goes with him. 

“Pop” Traver (J. Farrell MacDonald) foreman of the gang, tells Red 
and Slim to join him on his next job, and the two linemen travel to Chicago 
in Red’s roadster. 

In Chicago Red takes Slim to a hospital, where he introduces his friend 
to Cally Richards (Margaret Lindsay), a nurse with whom he is in love. 
Red has never asked her to marry him, however, knowing that he is wedded 
to the life of a linesman. = 

Slim carries on a haphazard correspondence with Cally when he and Red 
find work with another outfit in the west. 

On the new job an enmity develops between Slim and a linesman 
named Wilcox (Joseph Sawyer) which flares into a fight. Slim is seriously 
stabbed although he knocks Wilcox out. 

Slim writes to Cally, telling her he is not seriously injured. She, how- 
ever, guesses the truth, leaves her job in the Chicago hospital and travels to 
Cactus Thorn to nurse him. 

On the day Slim is released from the hospital Red finds his friend and 
Cally in each other's arms. He accepts the situation with good grace, and 
tells Slim he is leaving for the east and another job with Pop Traver. Pop 
wants Slim to come, too. 

Slim is torn between his love for Cally and his promise to rejoin Pop 
on the new job, but finally decides in favor of his promise to Pop. 

Cally follows and arrives in the eastern town as a blizzard is blowmg. 
She learns that Slim, Red, Pop and the other linesmen are out on a repair 
job. She discovers them working at the top of a 150-foot high-tension line 
tower — working over wires charged with 88,000 volts of electrical death. 

Just as Cally arrives a cable gives away. It whips Slim 
into unconsciousness, but he dangles at the end of his safety 
belt. Red is knocked from the hook ladder upon which he 
stood. Recovering consciousness, Slim tries to save him, but 
it's no use. 

They bring Slim to the ground — and to Cally’s arms. 
Their pal Red has gone, but they have each other. The 


linemen go back on the job in the storm — and Slim with 


A Warner Bros. Picture P. f ' e 
a them. The work must go on. 


Dialogue Director 


Musical Director 


Whos Wks 


PAT O'BRIEN ~— William Patrick O’Brien is the correct name of this blue- 
eyed, dark-haired son of Milwaukee, Wis. — Attended Marquette University; 
starred in football — Actor Jimmie Gleason saw him in a college play, got 
him job in small. “Way Down East” company on the road — Married Eloise 
Taylor of Des Moines, being introduced by his pal, Frank McHugh — Has 
small daughter and son — Finally landed on Broadway, New York, after 
years of road shows and stock companies — Biggest hits were “The Up and 
Up.” and “The Front Page’— Was brought to Hollywood to film latter; 
never returned to stage — Has made over twenty pictures for Warner Bros., 
reaching stardom in past two years — Is perhaps most popular actor in film 
colony; is president of Masquers, actors. club — Present picture, which opens 
MIRE chy jo cssspeteatecssscaseson at the Theatre, is “Slim.” 


HENRY FONDA ~— The small town of Grand Island, Nebraska, was the 
birthplace of Henry Fonda, the 6-foot-1, black-haired, blue-eyed actor who 
leaped to screen stardom in one picture — Fonda wanted to be a news- 
paperman after his journalism course at the University of Minnesota — 
Couldn't get a job in Omaha, to which city his family had moved — Became 
interested in Community Playhouse there, first as scene designer and _ painter, 
then as stock actor ~ Was discovered by June Walker, who had been chosen 
as feminine lead in the Marc Connolly play “The Farmer Takes a Wife” 
— Connolly engaged him for male lead and he was immediate success — 
When that play was filmed, he was chosen for the part — Then played 
other roles successfully — In England met, and married, Frances Seymour 
Brokaw, young New York socialite — Present picture, “Slim,” which comes 
lontuesiic ese Theatre-one..t..ccsote 


MARGARET LINDSAY ~— Hollywood's most confirmed bachelor girl, ap- 
parently, is this dark-haired daughter of Dubuque, lowa — Occasionally is 
seen dancing and dining with a young man, but it’s almost never the same 
one — Is 5 feet 5, weighs 114, never has to diet, has large hazel eyes — 
Educated at National Park Seminary, Washington, D. C. then was graduated 
from American Academy of Dramatic Arts — Made professional debut in 
London, England — First picture was “Cavalcade,” in which she got part 
by pretending to be British-born actress, adopting 
decided British accent — Then with Warner Bros. 
— Present picture, “Slim,” which opens next 
Toe Hee Ce atatlieme tes niscoie tokeees Theatre. 


Director 


Novel and Screen Play by 
William Wister Haines 


Sid Hickox, A.S.C. 


Special Photographic Effects by Ese ict 
Byron Haskin 


Owen Marks 


Photography by 
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ALL THAT’S NECESSARY 
FOR BANG-UP CAMPAIGN 


EXPLOITATION 


SELLING SUGGESTIONS 


WAYS TO WORK WITH 
ELECTRIC POWER CO. 


The story suggests a number of 
selling angles which can be work- 
ed out easily and at small ex- 
pense. Here are some ideas 
based on the theme: “Unsung 
Heroes of Progress, Bringing 
Light Into Darkness.” 


Electric light and power com- 
panies should be willing to co- 
operate with you. Arrange for 
herald distribution (might in- 
clude them in regular mailing, 
list, or attached to electric bills.) 


Window displays in all power 
company stores should be an im- 
portant part of your campaign as 
these windows are as a rule very 
well located. Display might show 
the part the linesmen play in 
transmitting of power. 


Posters and banners should be 
placed on all electric company 
repair trucks, and near locations 
where linesmen are at work. 


Invite representative group of 
outstanding linesmen to special 
screening and get publicity 
breaks in all papers. 


Series of stories on heroic ex- 
ploits of local linesmen should 
prove of interest to readers of lo- 
cal paper. 


Award trophy to linesman who 
is judged the most deserving of 
recognition for heroic work. 


VITAPHONE SHORTS 


“THE RIMACS ORCHESTRA” (Melody 
Masters). Exotic tangoes and rhumbas by 
the Rimacs in ‘A Musical Journey to South 
America.’ (10 minutes—No. 2514) 


“PORKY AND GABBY” (Looney Tunes). 
Porky at his funniest in a fast-moving 
round of grand comedy entertainment. 

(7 minutes—No. 2810) 


“SOUND DEFECTS” (Broadway Brevities) . 
Irene Delroy, popular star of the stage and 
screen, and Rufe Davis, outstanding hill- 
billy comedian, co-star in a sprightly musi- 
cal. (20 minutes—No. 2030) 
8 
“UNCLE TOM’S BUNGALOW” (Merrie 
Melodies, Tech.). A load of laughs in an 
ingenious burlesque of Uncle Tom’s fam- 
ous cabin. (7 minutes—No. 2211) 
e 


“GATEWAY TO AFRICA” (Color-Tour 
Adventures) . Unusual pictorial beauty thrill- 
ingly brought to the screen in all its splen- 
did colors. (10 minutes—No. 2311) 


“THIRST AID” (Broadway Brevities). Ten 
minutes of riotous living that will send 
your audience into gales of laughter. 

(10 minutes—No. 2032) 


PRESS STUNT 


Try to get local paper to run a 
story on what would happen to 
city folk if the power lines were 
shut off for a day. Might use a 
night photo of city taken from 
the air to go along with the story. 
There are a great number of 
angles to this and if treated prop- 
erly would make an interesting 
feature. Whole stunt is perfect 
for lobby frame or window dis- 


play. 


MIRROR IN LOBBY 


mS 


The above illustration ex- 
plains itself. Borrow a con- 
cave mirror and place it in 
a prominent spot in your 
front lobby. The patrons will 
catch on and get a good 
laugh at themselves. Might 
help sell film if you place a 
group of smart scene stills 
around the trick mirror. 
Mirrors can be placed in 
great number of spots such 
as the back of all exit doors 
a week in advance of your 
showing; next to your box 
office or in hotel lobbies and 
on the boardwalks of sum- 
mer resorts. Might rig up a 
mirror on wheels and have 
one of your ushers take it 
around the busier sections, 
passing out heralds as he 
goes. And of course you'll 
want to include playdates 
and scenes from the film on 
your display. ~ 


STAR HEADS 


In a long frame place portraits 
of the stars on translucent paper. 
Compo-board border has light- 
ning flash cut-outs through 
which lights flash intermittently. 
Flashes operate on same switch 
as lights behind portraits, thus 
creating the effect of the faces 
being illumined by the electrical 
flashes. Rig up an automatic 
telegraph resonator which will 
give out a shrill barrage of static. 


DISPLAY TITLE IN NOVEL WAY 


To put your title 
across effectively, 
you might erect two 
giant compo board 
replicas of high ten- 
sion line towers. 
Place one at each 
At- 


side of front. 
tached to the wires 
strung between 
towers are large let- 
ters forming the 


title. Arrange to 


have letters illuminated one at a time accom- 
panied by crackling sound of high voltage elec- 


tricity escaping. 


BOOK WINDOW 


The popular novels by 
William Wister Haines 
who wrote Slim, are ex- 
hibited in windows of a 
great number of book 
stores. Why not get a 
card and a few stills in 
the best windows in 
town? 


STREET GAG 


For a good gag street 
stunt you might have a 
fat man parade up and 
down the streets carry- 
ing a sign: SEE SLIM at 
the STRAND. Perfectly 
obvious and if the man 
is an extra “heavy’’ it is 
sure to garner plenty of 
laughs, 


SPECIAL STILLS FOR TIE-UP ADS 


We have selected a number of stills which can be 
used to great advantage by merchants interested in 
tie-up ads. Stills are 10c each. Order from Campaign 
Plan Editor, 321 W. 44th Street, New York City. 


Sport Sweater — PO. 
Pub. 12 


Pipe — PO. Pub. 82 


Binoculars — PO. Pub. 
63 


PLUG TITLE 


Walking title always at- 
tracts street crowds. 
Four men, each a walk- 
ing letter can do tricks 
in the busier sections of 
town. Might use cut out 
letters from 24 sheet. 


Nail Polish MP Pats. 
A 9I 


Camera — ML. Pub. A 
156 


Tennis Racquet — ML. 
Pub. A 79 


USE STILTS 


A man on stilts should 
help sell the picture. He 
can wander around with 
a placard on his back, | 
handing heralds to any- 
body who can reach high 
enough to get them. 


FREE RADIO SKETCH 


Available on request is a fast paced radio sketch 
specially prepared by Harry Lee and giving just 
enough of the film’s exciting thrills, to make the 
listeners eager to see the picture. Fifteen minutes 
long, with three minutes allowed at beginning and 
end for you to insert your theatre announcements. 
Sketches for each member of the cast are FREE on 
request from the Campaign Plan Editor, 321 W. 
44th Street, New York City. 
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QUAKER OATS, WONDER 
BREAD, GROSSET & DUNLOP 


THREE NATIONAL TIE-UPS 


Quaker Oats, with their tremendous news- 
paper campaign, and Wonder Bread, with 
radio and newspaper plugs, have tied up so 
thoroughly on their national campaigns, 
that there shouldn’t be a person in your 
community who hasn’t heard plenty about 
SLIM before you show it. Since there prob- 
ably isn’t a grocery store in your town that 
doesn’t handle both these products, you 
have a chance to go overboard on local tie- 
ups. Take advantage of the great opportun- 
ity that is being thrown your way and you 
can make these the two biggest tieups you 
have ever had. The accompanying illustra- 
tions are from newspaper campaigns Quaker 


NATIONAL TIE-UPS 


THE QUAKER OATS AD WILL APPEAR IN THESE PAPERS: 


ALABAMA — Birmingham, News & Age-Her- 
ald; Mobile, Press-Register; Montgomery, 
Advertiser. 

ARIZONA — Phoenix, Republic & Gazette. 

ARKANSAS — Little Rock, Gazette. 

CALIFORNIA — Fresno, Bee; Long Beach, 
Press-Telegram & Sun; Los Angeles, Herald 
dé Express; Oakland, Tribune; Sacramento, 
Bee; San Diego, Union Tribune; San Fran- 
cisco, Call-Bulletin. 

COLORADO — Denver, Post; Pueblo, Chief- 
tain, Star Journal. 

CONNECTICUT — Hartford, Times; New 
Haven, Register. 

DELAWARE — Wilmington, Journal News. 

DISTRICT OF COLUMBIA — Washington, 

Star. 

FLORIDA — Jacksonville, Times-Union; 
Miami, Herald; Tampa, Tribune. 

GEORGIA — Atlanta, Constitution; Augusta, 
Herald; Macon, News Telegraph. 

IDAHO — Boise, Capital News. 

ILLINOIS — Champaign-Urbana, News Ga- 
zette; Chicago, American; Chicago, News; 
Peoria, Journal Transcript; Springfield, 
State Register. 

INDIANA — Ft. Wayne, News-Sentinel; In- 
dianapolis, News. 

IOWA — Cedar Rapids, Gazette; Council 
Bluffs, Nonpareil; Davenport, Times-Demo- 
crat; Des Moines, Register Tribune; Sioux 
City, Tribune. 

KANSAS — Topeka, Capital; Wichita, Bea- 

con. 

KENTUCKY — Louisville, Courier Journal & 
Times. 

LOUISIANA — New Orleans, Times-Picay- 
une; New Orleans, Item; Shreveport, Times. 

MAINE — Portland, Press-Herald, Express. 

MARYLAND — Baltimore, Sun; Cumberland, 
News Times. 

MASSACHUSSETS — Boston, Post; Boston, 
Herald Traveler; Springfield, Union-Repub- 
lican d& News; Worcester, Telegram-Gazette. 

MICHIGAN — Detroit, News; Detroit, Times; 
Flint, Journal; Grand Rapids, Press; Kala- 
mazoo, Gazette; Saginaw, News. 

MINNESOTA — Minneapolis, Journal; 
Duluth, Herald-News-Tribune; St. Paul, Dis- 
patch & Pioneer Press. 

MISSISSIPPI —- Jackson, News. 

MISSOURI — Kansas City, Star Times; St. 
Louis, Post Dispatch; St. Joseph, News- 
Press, Gazette. 

MONTANA — Butte, Standard Post. 

NEBRASKA — Lincoln, Journal & Star; 
Omaha, World Herald. 


NEW JERSEY — Camden, Cowrier-Post; 
Newark, News; Trenton, State-Gazette & 
Times. 

NEW MEXICO — Albuquerque, Journal. 

NEW YORK — Albany, News; Binghamton, 
Press; Brooklyn, Eagle; Buffalo, News; 
New York, Journal; New York, Sun; New 
York, World-Telegram; New York, Post; 
Rochester, Democrat & Chronicle Times 
Union; Syracuse, Herald. 

NORTH CAROLINA — Asheville, Citizen 
Times; Charlotte, Observer; Greensboro, 
News-Record; Raleigh, News & Observer; 
Wilmington, Star News. 

OHIO — Akron, Beacon Journal; Canton, 
Repository; Cincinnati, Times-Star; Cleve- 
land, Press; Columbus, Dispatch; Dayton, 
News; Toledo, Blade; Youngstown, Vindi- 
cator-Telegram. 

OKLAHOMA — Oklahoma City, Oklahoma & 
Times; Tulsa, World. 

OREGON — Portland, Journal. 

PENNSYLVANIA — Allentown, Call, Chroni- 
cle d News; Altoona, Mirror; Easton, Ea- 
press; Erie, Dispatch-Herald; Warrisburg, 
News é& Patriot; Johnstown, Tribune Demo- 
erat; Lancaster, New Era, Intellingencer 
Journal; Philadelphia, Bulletin; Pittsburgh, 
Press; Reading, Hagle; Scranton, Times; 
Wilkes-Barre, Record; Williamsport, Gazette 
é Bulletin Sun; York, Dispatch. 

ROAD ISLAND — Providence, Bulletin. 

NORTH CAROLINA — Greenville, News- 
Piedmont; Columbia, State. 

TENNESSEE — Chattanooga, News; Knox- 
ville, Journal; Memphis, Commercial Appeal; 
Memphis, Press-Scimiter; Nashville, Tennes- 
sean. 3 

TEXAS — Amarillo, Globe News; Dallas, 
Times-Herald; El Paso, Herald-Post Ft. 
Worth, Star-Telegram; Houston, Chronicle; 
San Antonio, News. 

UTAH — Salt Lake City, Tribune-Telegram. 

VIRGINIA — Norfolk, Ledger-Dispatch & 
Virginian Pilot; Richmond, News Leader; 
Roanoke, Times-World-News. 

WASHINGTON — Seattle, Times; Spokane, 
Chronicle & Spokesman Review; Tacoma, 
Times. 

WEST VIRGINIA — Charleston, Gazette; 
Huntington, Advertiser, Herald-Dispatch ; 
Wheeling, Intelligencer, News-Register. 

WISCONSIN — Madison, Capital Times & 
State Journal; Milwaukee, Journal. 


Oats and Wonder Bread, are running. 


THE WONDER BREAD AD WILL APPEAR IN THESE PAPERS: 


ARKANSAS — Little Rock, Gazette. 

CALIFORNIA — Long Beach, Press Tele- 
gram; Los Angeles, Times; Oakland, Trib- 
une; Sacramento, Union; San Diego, Union; 
San Francisco, Call Bulletin; San Fran- 
cisco, Chronicle; San Francisco, News. 

COLORADO — Pueblo, Chieftain. 

CONNECTICUT — Bridgeport, Post; Hart- 
ford, Courant; New Haven, Register; Wa- 
terbury, Republican. 

Aimee OF COLUMBIA — Washington, 

tar. 

ILLINOIS — Chicago, Tribune; Moline, Dis- 
patch; Rock Island,, Argus. 

INDIANA — Indianapolis, Star. 

IOWA — Davenport, Times Democrat; Des 
Moines, Register; Sioux City, Journal; 
Waterloo, Courier. 

KANSAS — Wichita, Beacon. 

LOUISIANA — Shreveport, Times. 

MASSACHUSETTS — Boston, Globe; Fitch- 
burg, Sentinel; Holyoke, Transcript; Law- 
rence, Sun; New Bedford, Standard Times; 
Sprinfield, Union d& Republican. 

MICHIGAN — Detroit, News. 


MINNESOTA — Minneapolis, Tribune. 

MISSOURI — Kansas City, Star; St. Joseph, 
News Press; St. Louis, Post Dispatch. 

NEBRASKA — Omaha, World Herald. 

NEW YORK — Buffalo, Courier Express; 
New York, Herald Tribune; New York, 
News; Rochester, Democrat & Chronicle; 
Utica, Observer Dispatch. 

OHIO — Akron, Times Press; Cleveland, 
Plain Dealer; Columbus, Dispatch; Dayton, 
Journal; Dayton, News; Toledo, Times; 
Youngstown, Vindicator Telegram. 

OKLAHOMA — Oklahoma City, Oklahoman; 
Tulsa, World. 

OREGON — Portland, Oregonian. 

PENNSYLVANIA — Philadelphia, Inquirer. 

TENNESSEE — Memphis, Commercial Appeal. 

TEXAS — Dallas, News. 

UTAH — Ogden, Standard Examiner; Salt 
Lake City, Tribune. 

VIRGINIA — Richmond, Times Dispatch. 

WASHINGTON — Seattle, Times; Spokane, 
Spokesman Review; Tacoma, Ledger. 

WEST VIRGINIA — Wheeling, Intelligencer 
d& News Register. 

WISCONSIN — Milwaukee, Journal. 


AND RADIO PLUGS ON THESE STATIONS REACH THE CITIES: 


ARKANSAS — Little Rock, KLRA. 

CALIFORNIA — Long Beach, KNX, Los An- 
geles, KNX; Oakland, KSFO; Sacramento, 
KSFO; San Diego, KNX; San Francisco, 
KSFO. 

COLORADO — Pueblo, CBS Network. 

CONNECTICUT — Bridgeport, WABC, Hart- 
ford, WDRC; New Haven, WABC; Water- 
bury, WABC. 

DISTRICT OF COLUMBIA — Washington, 
WJSV. 

ILLINOIS—Chicago, WBBM; Moline, WOC; 
Rock Island, WOC. 

INDIANA — Indianapolis, WFBM. 

IOWA — Davenport, WOC; Des Moines, 
KRNT; Sioux City, KSCJ; Waterloo, KRNT. 

KANSAS — Wichita, KFH. 

LOUISIANA — Shreveport, KWKH. 

MASSACHUSETTS — Boston, WEEI; Fitch- 
berg, WEEI; Holyoke, WMAS; Lawrence, 
WEEI; New Bedford, WEEI; Springfield, 
WMAS. 

MICHIGAN — Detroit, WJR. 


MINNESOTA — Minneapolis, WCCO. 


MISSOURI — Kansas Oity, KMBC; St. 
Joseph, KMBC, St. Louis, KMOX. 


NEBRASKA — Omaha, KFAB. 


NEW YORK — Buffalo, WGR; New York, 
WABC; Rochester, WHEC; Utica, WIBX. 


OHIO — Akron, WADC; Cleveland, WHK; 
Columbus, WBNS; Dayton, WHIO; Toledo, 
WJR; Youngstown, WKBN. 


OKLAHOMA — Oklahoma City, KOMA; 
Tulsa, KTUL. 


OREGON — Portland, KOIN. 
PENNSYLVANIA — Philadelphia, CBS Net- 


work. 
TENNESSEE — Memphis, WREC. 
TEXAS — Dallas, KRLD. 
UTAH — Odgen, KSL; Salt Lake City KSL. 
VIRGINIA — Richmond, WMBG. 


WASHINGTON — Seattle, KOL; Spokane, 
KFPY; Tacoma, KVI. 


WEST VIRGINIA — Wheeling, WWVA. 
WISCONSIN — Milwaukee, WISN. 
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GROSSET & DUNLOP 


Last year’s best-selling novel is being supported 
by Grosset & Dunlop in royal fashion. They have 
prepared a special edition of the book with a plug 
for your picture appearing on the cover. Book 
stores have been supplied with window cards and 
other materials so be sure to visit store and ar- 
range for your display space. Many promotions 
you can work from this angle such as, copies of 
the book for prizes in contests, store ads, etc. 


For any additional information concerning this tie-up, contact: 


E. EDELSON, c/o GROSSET & DUNLOP, 1140 Broadway, N. Y. C. 


HIGH TENSION 
WIRES!... 


HIGH TENSION - 
LOVE!... 


No woman dares 
marry a man who 
risks 80,000 volts of 
death every day... 
his heart every night! 


with 
PAT 


O'BRIEN 


HENRY 


FONDA 


ADVERTISING 


O'BRIEN 


risks death every day, 


his heart every night! 


FOUR GREAT STARS IN THE 
MOST GRIPPING PICTURE OF. 
THEIR LIVES . . . OR YOURS! 


MARGARET 


LINDSAY 


Remember her as the 
heroine of ‘Green Light’? | 


MARGARET 


LINDSAY 


STUART ERWIN 


J. Farrell MacDonald 
Dick Purcell - Joseph 
Sawyer: John Litel- Craig 
Reynolds - Jane Wyman 


Oiected by Ray Enright 


HENRY 


FONDA 


Sensational star of 
“You Only Live Once”! 


A Warner Bros. Picture 


A Warner Bros. 


Picture 


90 Lines Mat No. 108—10c / 
: aa ae 

= . = STUART | 

345 Lines Mat No. 303—30c , : E R W | N | 


Strings lines... from | 
one girl to the next! | 


FOR 2-COL. ILLUSTRATION 
OF THIS AD, SEE PAGE 7 


>_> 


And J. FARRELL MacDONALD - Dick Purcell - Joseph Sawyer 
Craig Reynolds:John Litel-Jane Wyman: Directed by Ray Enright 


es arts in the Grip of High Voltage Lot 
| | The only girl he He trades his best 
loves falls for friend for his 


his only friend! friend’s best girl! 


s WARRY W r 
WON Dak at a 
it's Conese devil-may “°F 
one © 


aos oe as 


Her heart is torn by 
love of two dare- 
devil linesmen! 


with 


mo” Aaya 
) / MARGARET LINDSAY 


STUART ERWIN 


J, FARRELL MacDONALD 


Dick Purcell - Joseph 
Sawyer - Craig Reynolds 
John Litel - Jane Wyman 


Directed by Ray Enright 
A Warner Bros. Picture 


with a 


PAT O'BRIEN gum 
HENRY FONDA 


MARGARET LINDSAY 


STUART ERWIN 
J, FARRELL MacDONALO 


k Purcell - Joseph Sawyer 
Craig Reynolds + John Litel 


Jane Wyman + Directed by 
es Ray Enright » A Warner Bros. Hit 


122 Lines Mat No. 206—20c 240 Lines Mat No. 210—20c 


Page Five 


PAT O'BRIEN 
HENRY FONDA 
MARGARET LINDSAY 


STUART ERWIN 


J. FARRELL MacDONALD 
Dick Purcell - Joseph Sawyer 
Craig Reynolds - John Litel 
Jane Wyman 

Directed by Ray Enright 

A Warmer Bros. Picture 


152 Lines Mat No. 205—20c 


THIS AD ALSO AVAILABLE IN 3-COL. 
SIZE — 342 LINES — MAT No. 301—30c 


NOTHING TO GAIN---BUT A MOMENT OF LOVE! 
NOTHING TO LOSE.--BUT THEIR LIVES! 


: Warner Bros.’ BR slectritying thvter 
A man needs iron § 
= nerves, a clear head, 
a free heart to handle 
a high tension wires 200 
feet above the ground! § 


PAT O'BRIEN HENRY FONDA 
MARGARET LINDSAY - STUART ERWIN 


J. FARRELL MacDONALD : Dick Purcell + Joseph Sawyer 
Craig Reynolds - John Litel « Jane Wyman : Directed by Ray Enright 


THEATRE-DATE 


252 Lines Mat No. 302—30c 


HANDS OFF..High Tension Love! 
No woman dares marry these devil- 
may-care linesmen.. because they love 
when they're lucky—and die when 
they’re not! It’s a short life but a 
merry one for them. . . electric with 
excitement, crackling with laughs! 


THEATRE 


THEY LOVE AS THEY LIVE...DANGEROUSLY! 
Never knowing which mo- <4 oe 
ment will mean disaster 

eeee- Or which <4 

girl will be 

the last! 


HIGH TENSION 
THRILLS 


charge the screen as 
these unsung heroes 
of progress bring light 
into darkness...living 


for the eternity 80,000 
volts of sudden death 
can hurl them tof 


They live high...not fong 
these daredevil linesmen. 
It's a short life but a merry 
one, electric with excite- 
ment, crackling with laughs! 


forget? 


110 Lines Mat No. 211—20c 


He trades his best 


friend for his |Z Can her kisses 
friend’s best girl! make hi ? 
He lives as he loves. 
...dangerously! 


by William Wister Haines, with 


PAT O'BRIEN-HENRY FONDA © 
MARGARET LINDSAY - STUART ERWIN 


J. FARRELL MacDONALD - Dick Purcell - Joseph 
Sawyer - Craig Reynolds - John Litel- Jane Wyman 
Directed by RAY ENRIGHT - A Warner Bros. Picture 


52 Lines Mat No. 213—20c 


CAN HER di 
KISSES MAKE | 
HIM FORGET? 


He traded his 
best friend for his 
friend’s best girl! 


/ 


Directed by RAY ENRIGHT - A Warner Bros. Picture 


78 Lines Mat No. 109—10c 
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ADVERTISING 


HIGH TENSION WIRES! 
HIGH oa ae LOVE! 


r FOUR GREAT STARS IN THE 
iq MOST GRIPPING PICTURE OF 
| 0 BRIEN : THEIR LIVES . . . OR YOURS! 


ee 
4 


risks death every day, 
his heart every night! 


MARGARET 


LINDSAY 


Remember her as th 
heroine of ‘Green Light 


You'll never forget these 
unsung heroes who 
live for the moment, —& 
gf love for the eternity j¢ : 
{4 80,000 volts of sudden Can her kisses 
death can hurl them to! (Aa make him forget 


HENRY 


FONDA, 


Sensational star of # 


“You Only Live Once”! that he traded his 


best friend for his 
friend’s best girl? 


hence 


FOR 3-COL. 
B | ILLUSTRA- 
| Lo S| TION OF 
: ee etcct | THIS AD 
And J. FARRELL MacDONALD - Dick Purcell « Joseph Sawyer : SEE PAGE 5 


Craig Reynolds-John Litel- Jane Wyman: Directed by Ray Enright 


formes 


152 Lines Mat No. 215—20c 


N\A 


William Wister Haines’ best-seller, filmed by Warner Bros., with 


PAT O'BRIEN - HENRY FONDA 


MARGARET LINDSAY - STUART ERWIN 
J. FARRELL MacDONALD - Dick Purcell - Joseph 
Sawyer - Craig Reynolds - John Litel - Jane 
Wyman - Directed by RAY ENRIGHT 


oa Ee A TORE 


268 Lines Mat No. 212—20c 


HE LOVES WHEN HE’S LUCKY 
..-AND DIES WHEN HE’S NOT! 


A man needs a level head, iron nerves and 
a free heart to handle 80,000 volts of 
crackling trouble 200 feet in the air! 


THEY LOVE.. 


when they’re lucky! 


AND DIE.. < 
when oat re ~ 
not!.. : 


by William Wister Haines, with 


» DAT O'BRIEN HENRY FONDA 


You'll like these ; 
reckless high ten- 
sion tower workers, 
who love as they 
live... dangerously! 


196 Lines Mat No. 208—20c 


MARGARET LINDSAY - STUART ERWIN 
1, FARRELL MacDONALD - Dick Purcell - Joseph 
Sawyer - Craig Reynolds - John Litel - Jane Wyman 
Directed by RAY ENRIGHT - A Warner Bros. Picture 


54 Lines Mat No. 214—20c 


Page Seven 


ADVERTISING 


206 Lines 


THEY LIVE FOR THE MOMENT! 
They love for the eternity 
80,000 volts of sudden 
death can hurl them to! 


with 


PAT O'BRIEN 


| HENRY FONDA 
MARGARET LINDSAY 


STUART ERWIN 
J. Farrell MacDonald 
Dick Purcell - Joseph 
Sawyer - Craig Reynolds 
John Litel-Jane Wyman 


Directed by Ray Enright 
A WARNER BROS. 
PICTURE 


52 Lines’ Mat No. 111—10c 


Danger... 
High Tensi 
Love! 


Pat O'BRIEN 


HENRY FONDA | 
MARGARET LINDSAY — 
STUART ERWIN 


J. Farrell MacDonald 
Oivected: by RAY: ENRIGHT 


Dick Purcell »- Joseph Sawyer » Craig Reynolds 
John Litel --- Jane Wyman * A WARNER BROS. PICTURE 


16 Lines Mat No. 110—10c 


Page Eight 


When you’re hand- 
ling 80,000 volts 
of sizzling trouble 
200 feet in the 
air, you never know 
which moment will 
mean disaster ... or 
which girl will be 
your last! 


Meet Stu Erwin, a 
uper-linesman, 
nd, boy, how he can 
tring a line from 
one girl to the next! 


Mat No. 207—20c 


THEY LIVE HIGH 
_.NOT LONG! 


They love gloriously 
... but not for keeps! 


3 FARRELL MacDONE 
“> Bick Purcell - Joseph Sawyer * 
Reynolds « ighn Litel~ fant 


Directed hy RAY ENRIGHT = 
“oR Warner: Bros: Picture: SS ee 


64 Lines Mat No. 112—10c 


NOTHING TO GAIN . 


. BUT A MOMENT OF LOVE! 


NOTHING TO LOSE . . BUT THEIR LIVES! 


Warner Bros.’ thrill- packed 
filming of the best-seller (“25 


84 Lines 


They live high... 
not long! But it’s a 
thrilling life...elec- 


tric with excitement, 
crackling with laughs, 
sizzling with action! 


with 


PAT O'BRIEN 


MARGARET LINDSAY 
J. FARRELL MacDONALD 


Dick Purcell > Joseph Sawyer 
John Litel - Jane Wyman 


164 Lines 


No Woman 
Dares Marry The 
Devil-May-Care 
Linesmen! 


with 


PAT O’BRIE 


HENRY FONDA 
MARGARET LINDSAY 


STUART ERWIN 
J. Farrell MacDonald 
Directed by Ray Enright 


Dick Purcell - Joseph Sawyer - Craig Reynolds 
John Litel - Jane Wyman + a WARNER BROS. PICTURE 


29 Lines Mat No. 113—10Oc 


with 


PAT O’BRIEN 


§ HENRY FONDA 
_ MARGARET LINDSAY 


STUART ERWIN 
J. FARRELL MacDONALD 


k Purcell - Joseph Sawyer 
Craig Reynolds - John Litel 
Jane Wyman * Directed by Ray Enright 


Mat No. 209—20c 


Can the thrilling 
warmth of her kisses | 
ever make him forget | 
that he traded his | 

own best friend for | 
his friend’s best girl? 


HENRY FONDA 
STUART ERWIN 


Craig Reynolds 
Directed by Ray Enright 


A Warner Bros. Picture 


Mat No. 204—20c 


_gisessoosszsssosescoszssscccoscane: WANN sesecessenecccconsecseecti —_ 


PAT O'BRIEN + HENRY FONDA 
; MARGARET LINDSAY - STUART ERWIN 
: J. FARRELL MacORALD ' 


Dick Pulcak: esth Se Lievir Craig 
Reynolds - John Litel - Jane Wyman 
Directed by Ray Enright » A Warner Bros. Picture 


45 Lines Mat No. 114—10c 


LEAD-OFF, REVIEW, 
OPENING DAY STORY 


(Lead-off Story) 


“SLIM” COMES 
NEXT WEEK TO 
RUBY THEATRE 


A class of American workers 
whose trade has never before been 
touched by the movies—those ad- 
venturous and hardy lads who 
string electrical power wires across 
the remote waste places—are de- 
picted for your entertainment in 
the Warner Bros. melodrama, 
‘“<Slim,’’ which is scheduled to 
(0) of 51 leer 2) raed 2 (: ee Rene Re ee Theatre 
(a3 ow obs See pe ere 

The popular Henry Fonda, bor- 
rowed from another studio for this 
one picture, carries the title role 
of ‘‘Slim,’’ a young farm lad who, 
fascinated by the work of a wire- 
gang crossing his father’s land, 
becomes one of them, with the aid 
of ‘‘Red,’’ a jovial and gallant 
wire-stringer who is portrayed by 
that perpetual favorite, Pat O’- 
Brien. 

They are both in love—after a 
while — with ‘‘Cally,’’ a hospital 
nurse, who is none other than the 
lovely Margaret Lindsay. But 
there’s no enmity between them; 
they’re great pals and comrades, 
each willing to offer his life to 
save the other’s—and that’s what 
it comes to in the end. 

‘<Slim’? was made from a, best- 
selling novel by William Wister 
Haines. It has what are described 
as breath-taking scenes, with the 
high-tension gang building towers 
100 feet high, scrambling up and 
‘down them, and stringing wires 
across them, sometimes in the face 
of blizzards and dust-storms. It’s 
no easy life, apparently, that these 
linesmen lead. They’re always on 
the move—town to town, state to 
state. 

One of the pals of the two boys 
is Stuart Erwin, who never fails 
to win laughs. The boss of all the 
gang is J. Farrell MacDonald, who 
in this picture turned in his one- 
thousandth performance before the 
cameras. The cast includes such 
excellent supporting players as Joe 
Sawyer, Jane Wyman, John Litel 
and Craig Reynolds. 

The authenticity of the picture 
as a story of linesmen’s activities 
is vouched for by the producers, 
who used in it several crews of 
real experts in that line who were 
loaned by the contractors that 
were building the transmission 
wires connecting the famed Boul- 
der Dam and the city of Los An- 
geles. 

.‘*Slim’’ had excellent notices 
after its early previews. It was 
directed by Ray Enright. 


Pat O’Brien 


At his he-man best as a devil-may- 
care linesman loving for the mo- 
ment, living in the shadows of 
20,000 volts of sudden death, Pat 
O’Brien comes to the 
PAMCRLTOS= ONE eee » im the 
Warner Bros. melodrama ‘‘ Slim.’’ 


Mat No. 107—10e 


Death Shadowed Their Love 


Henry Fonda is one of those daredevil linesmen who live high but not 

long, and Margaret Lindsay is the one girl he loves and doesn’t leave, 

in ‘*Slim,’’ Warner Bros.’ electrifying melodrama which comes to the 
rakes Geen ENCGUE; ON 2 cccs5- ies stactin ce 


Mat No. 203—20e 


(Review) 


O’Brien And Fonda Star 
In **Slim,’’ New Thriller 


Margaret Lindsay Also In Colorful Story Dealing 
With High-Tension Linesmen 


It’s quite an accomplishment these days—after the movies 
have seemingly invaded all the trades and professions to find 
interesting characters to weave stories around —for a film 
producer to discover one occupation which hitherto hadn’t 


been picturized. 


And that’s just what Warner Bros. have done in the ease 


of ‘‘Slim,’’ the interesting and ex- 
citing melodrama which had _ its 
first local showing yesterday at 
Che Masini Theatre. 

‘“Slim’’ is a story of the color- 
ful, perilous, touch-and-go lives of 
hi h-tension linesmen, those sturdy 
lads who put up steel towers across 
the land and string the wires that 
carry electrical power over the 
mountains and deserts. 

With Pat O’Brien, Henry Fonda, 
Margaret Lindsay and Stuart Er- 
win in the leading roles, and such 
excellent supporting players as J. 
Farrell MacDonald, John Litel, 
Jane Wyman and Dick Pureell, 
‘*Slim’’ proves to be a. first-class 
movie, with an entirely new back- 
ground. 

The very capable Fonda carries 
the title role. He’s a farm lad 
who becomes fascinated by the 
work of a linemen-gang crossing 
his acres. Through the aid of 
““Red,’’ played by the always ap- 
pealing O’Brien, he gets a job and 
the two become pals. 

Pat introduces him to his girl- 
friend, Cally, a nurse, played by 
Miss Lindsay. Pat loves her, but 
doesn’t ask her to marry him be- 
cause he can never settle down on 
a linesman’s job; he must keep 
moving all the time. Cally likes 
the quiet-spoken Slim. 

The gang moves on. Word comes 
to Cally that Slim has been. badly 
hurt. She leaves her Chicago hos- 
pital and goes to the small town 
where he lies, to nurse him. She 
learns to love him, having given up 
hope of Red. 

The linesmen work across the 
land, through heat and cold and 
storms. There are some amazing 


scenes of their tasks and how they - 


accomplish them. 

Slim and Red remain friends. 
Finally there is an accident, in 
which both are involved. Fach 
tries to save the other, as they 
hang high above the ground. It is 
Red who finally has to let go and 


HUGE SETS 
FOR ‘SLIM’ 


A sub-station of the Chicago 
Bureau of Power and Light was 
reproduced by the Warner Bros. 
studios for scenes in ‘‘Slim,’’ the 
William Wister Haines picture 
dealing with the courageous work 
of high-tension wire workers. 

Huge steel towers rose from the 
stage floor, which was a maze of 
transformers, condensers, breakers 
and other apparatus used in trans- 


mitting high voltage electrical en- - 


ergy over great distances. The 
towers ascended to the rafters of 
the stage. 

The intricate and unusual set- 
ting was used for a scene showing 
Pat O’Brien, Henry Fonda, Stuart 
Erwin, J. Farrell MacDonald and 
other actors portraying linesmen, 
repairing a broken cable directly 
over a circuit carrying 132,000 
volts of electricity. 

Since the action occurs during a 
blinding snow storm, the studio 
used two tons of artificial snow 
purchased for the occasion. This 
was swirled about by wind ma- 
chines. 

Ray Enright directed ‘‘Slim,’’ 
which looms as one of the new 
year’s most important pictures. It 


he goes down to his death, while 
Slim is saved for the arms of 
Cally. 

‘‘Slim’’? was adapted from the 
best-selling novel of the same name 
by William Wister Haines. It was 
directed by Ray Enright.” It is 
romantic, adventurous, at times 
highly humorous, full of thrills, 
and in general a picture that every 
one will enjoy séeing. 


PUBLIC ¥ 
a ae 


(Opening Day Story) 


“SLIM” WITH 
PAT O'BRIEN 
NOW AT ALCO 


‘*Slim,’’? a Warner Bros. melo- 
drama dealing with a class of 
young men whom the movies have 
overlooked up to now —the lads 
who string high-tension power 
lines across the country—will open 
as the feature attraction at the 
SS ai eee Theatre today. 


Co-stars in the picture, and pals 
in the story, are Pat O’Brien and 
Henry Fonda, the latter carrying 
the title role and the former ac- 
ting the part of ‘‘Red,’*? who 
teaches ‘‘Slim’’ the business. 


The girl whom they both love 
is the attractive and capable Mar- 
garet Lindsay, who plays a hos- 
pital nurse, as she did in the re- 
cent ‘‘Green Light’’ and in many 
another picture. 


Nine-tenths of the action of 
‘‘Slim’’ is outdoors, and there are 
said to be many amazing scenes 
depicting the perils and thrills of 
the wire-stringers, who erect 100- 
foot towers, clamber up and down 
them, and put into position the 
strands that carry energy, some- 
times braving blizzards to do so. 


J. Farrell MacDonald is the 
boss of the crew to which O’Brien 
and Fonda are attached. One of 
the pals of the boys is Stuart Er- 
win. Other players in the note- 
worthy cast include Joseph Saw- 
yer, John Litel, Craig Reynolds, 
Dick Purcell and Jane Wyman. 


‘*Slim’* was made from the 
best-selling novel of that name by 
William Wister Haines. It was di- 
rected by Ray Enright. 


DANGEROUS STUNTS 
OUT FOR O'BRIEN 
IN COMING FILMS 


Never again, Warner Bros. stu- 
dio executives have promised, will 
Pat O’Brien be called upon to 
play as dangerous a role as the 
one he did for their picture about 
high-tension linemen, ‘‘Slim,’’ 
which will open at the «0.0.0.0... 
PheatTesON tec sS5 eee 


The promise was given not only 
to the fast-talking Irish star, but 
to a large insurance company as 
well. As a consequence, O’Brien 
will be able to purchase a $75,000 
ordinary life insurance policy for 
which he applied shortly before 
‘*Slim’’ went into production. 


The role of Red Blayd, linesman 
extraordinary, required O’Brien to 
do considerable climbing on 100- 
foot steel towers and 85-foot wood- 
en posts. For doing this hazard- 
ous work, the studio took out 
$500,000 insurance policies on both 
O’Brien’s and Henry Fonda’s 
lives. 


The insurance company to which 
O’Brien had applied for a _per- 
sonal policy heard of this and in- 
formed the actor that his applica- 
tion had been rejected as a con- 
sequence. 


When O’Brien learned of this 
unexpected turn of events he im- 
mediately sought and obtained a 
written promise from his studio 
that his role in ‘‘Slim’’ would be 
the last involving any danger. His 
application for insurance then was 
reconsidered and approved. 


‘*Slim,’’ which co-stars Henry 
Fonda and Margaret Lindsay, was 
directed by Ray Enright from a 
novel and screen play by William 
Wister Haines. 


MIDWESTERN 
ACTORS STAR 
IN NEW FILM 


Looking back over her four- 
year career in Hollywood, Marga- 
ret Lindsay, now leading woman 
in ‘‘Slim,’? which comes to the 


eer ee Theagtre: On. <50.50 28.5. eee ; 


finds that her native Iowa has in- 
fluenced her more than the Eng- 
lish stage, which she adapted for 
a brief time as a roundabout way 
into the movies. 

When Miss Linsday won her role 
in ‘‘Cavaleade’’ she had the film 
capital completely fooled. She was, 
she gave the producers to under- 
stand, an English actress. By the 
time the truth was known, she had 
won herself a place in Hollywood 
by her excellent screen work. 

She dropped the clipped English 
accent then and no longer tried to 
fool either directors or the public. 
The English subterfuge got her 
into pictures, she agrees now, but 
her good, old-fashioned Iowa sense 
has, she thinks, kept her there. 

“‘T’ve all but forgotten the 
English experience,’’? she says. 
‘*When I have a new role to play, 
I find myself thinking of someone 
I knew in Iowa, rather than Eng- 
land, as the type of character I 
am to portray.’’ 

Miss Lindsay is playing now op- 
posite Pat O’Brien and Henry 
Fouda in ‘‘Slim,’’ a typically 
/merican story involving only 
American jeople and places. Her 
months in England are of little use 
to her in such a role. The picture 
has. a threesome of mid-western 
stars. 

O’Brien calls Milwaukee home, 
because he was born there and 
went to college there. Fonda was 
born in Nebraska and went to the 
University of Minnesota. Miss 
Lindsay was born and grew up in 
Dubuque, Iowa. 

Obviously an English point of 
view would be out of place in such 
company. Miss Lindsay has dis- 
carded it entirely. 

““Shim’’ is a picturesque outdoor 
drama dealing with those colorful 
young men who seem to have been 
neglected heretofore by novelists 
and scenarists—the linemen who 
string high-tension wires across 
the land. 

Ray Enright directed the pic- 
ture from a screen play by William 
Wister Haines. 


Henry Fonda 


In ‘‘Slim,’’ the high-tension dra- 
ma of men who handle 80,000 volts 
of sizzling trouble 200 feet in the 
air to bring light into darkness, 
Henry Fonda, co-starred with Pat 
O’Brien, comes to tne ooeccccccccccccseeee 
There. "0a. 


Mat No. 101—10c 
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PUBLICITY 


————— 


At Plow ‘Farmer’ Fonda 
Proves Better As Actor 


Playing Title Role in “Slim,” Takes An Hour 


For One Furrow 


PAT O’BRIEN 
HAS A CHAMP 
FAN ADMIRER 


Pat O’Brien lays claim to hav- 
ing the champion fan letter writ- 
er. 

Among his huge stack of recent 
mail, O’Brien, currently starred 
with Henry Fonda in Warner Bros.’ 
¢¢Slim,’’ which comes to the............ 
Theatre on ............ , found a letter 
from 17-year-old Jimmy De Zego, 
of Brooklyn. 


Covering 27 pages, it was writ- 
ten in longhand and comprised a 
complete record of O’Brien screen 
accomplishements. In addition to 
listing the complete casts, it gave 
a brief synopsis of each of the 
34 pictures O’Brien has played in 
since ‘‘The Front Page.’’ 

Here is one typical paragraph 
from the letter: 

‘¢Twenty Million Sweethearts.’’ 
You play the part of Rush Blake. 
You discover Buddy Clayton (Dick 
Powell), a superb singer, singing 
in a honky-tonk cafe. You become 
his manager. He becomes the gold- 
en-voiced tenor of the air. He 
meets and falls in love with Peggy 
Cornell (Ginger Rogers). He wants 
to marry her. You are told by 
Chester A. Sharpe (Grant Mitchell) 
to put a stop to it. You hate to 
do it but you have to. When Dick 
finds out he socks you in the jaw 
and goes away. (Ete. ete.)’’ 


All young Mr. De Zego wanted 
for his trouble was an autograph- 
ed picture of O’Brien and you may 
be sure he got a very special one 
by return mail. 


¢¢Slim’? is a picturesque outdoor 
drama dealing with those colorful 
young men who seem to have been 
neglected heretofore by novelists 
and scenarists—the linesmen who 
string high-tension wires across the 
land. 


O’Brien and Henry Fonda are 
co-starred as a pair of pole-climb- 
ing pals. Margaret Lindsay is the 
girl who loves them both. J. Far- 
rell MacDonald is their.boss. Stu- 
art Erwin is their buddy. Others 
who figure in their adventures are 
Dick Purcell, Joseph Sawyer, John 
Litel, Craig Raynolds, Jane Wy- 
man and Joseph King. 


Ray Enright directed the pic- 
ture from a screen play by William 
Wister Haines, who was also au- 
thor of ‘‘Slim’’ as a best-selling 
novel, 


TOWER MOVES 
246 MILES 


House moving concerns might 
learn lessons from Art Director 
Ted Smith, who designed the sets 
for Warner Bros.’ ‘‘Slim,’’? which 
stars Prt O’Brien, Henry Fonda, 
and Margaret Lindsay. 

The picture, which deals with 
power linesmen, comes to the .......... 
Theatre 0iet..<.5. se 


Four times Smith had to move 
for long distances a 110-foot wood 
en elevator tower weighing, to- 
getuer with its gas vline-powered 
winches, about 20 tons. 


The tower, on which camera, 
sound and directorial crews ascend 
to a level equal to that of crews of 
linemen working on adjacent steel 
towers and wooden poles, was con- 
structed at the studio. 

It was first moved to a ranch 
near Calabasas, 25 miles away. 
Then, ‘vhen Director Ray Enright 
wanted a new type of background, 
it was transported 7 miles to Las- 
‘ky Mesa. The third move took 
the elevator tower to a site near 
Victorville, Calif,. 107 miles from 
the Mesa and the fourth returned 
it to the studio. 


Page Ten 


High Tension at Strand 


Pat O’Brien dishes it out and Craig Reynolds has to take it, in ‘‘Slim’’ 
the Warner Bros. melodrama of daredevil linesmen who love as they 
live — dangerously, never knowing which moment will mean disaster. 


Tt: Comes t0-GRE = o2 nents 


F3 pUBOUEN Gy LOW aaa « ova sink apa 


Mat No. 201—20e 


STIFF NECKS 
BOTHER MANY 
‘SLIM’ FOLK 


Paul MacWilliams, head of the 
Warner Bros. studio first-aid de- 
partment, was greatly puzzled a 
few weeks ago by an epidemic of 
stiff necks among technicians on 
the lot. 

After treating somewhere in the 
neighborhood of two score of the 
ailing lads, he decided to investi- 
gate. He discovered that every case 
involved a member of the techni- 
eal crew assigned to the pic- 
turization of William Wister 
Haines’ novel, ‘‘Slim,’’ starring 
Pat O’Brien and Henry Fonda. 

Further investigation disclosed 
that the stiff necks were caused 
by the constant craning of heads 
upward to watch actors at work 
on the tall electric high-tension 
steel towers that are a feature of 
the picture. These are 100 feet 
high—about as tall as an 8-story 
budlding. 

A great part of the action of 
the story, which concerns the 
hazardous existence of linesmen, 
takes place on the towers and for 
more than six weeks the entire 
technical crew of the production 
had to gaze almost constantly sky- 
ward during working hours. 
‘‘Slim’’ is now showing at the 
Site eee Theatre. 


New Love Team 


Can Margaret Lindsay’s kisses 
make Henry Fonda forget that he 
traded his best friend for his 
friend’s best girl? The answer is 
told in ‘‘Slim,’’ Warner Bros.’ 
high-tensioned melodrama now 
playing at the .......s.0....0: Theatre. 


Mat No. 106—10e 


PAT O’BRIEN 
HIDES GRIEF 
UNDER SMILE 


Pat O’Brien, the film star, holds 
to his old stage-days tradition, 
‘‘the show must go on.’’ 

For more than a week during 
the making vf Warner Bros.’ 
‘¢Slim,’’ which comes to the............ 
HEB GTO NOX he ces eeepc ee ons » Pat 
worked with a cheerful face. 

Only O’Brien’s intimates on the 
set knew that Mavourneen, his 3- 
year-old daughter, lay seriously ill 
at his Brentwood home under the 
constant attention of doctors and 
special nurses. 

Mavourneen caught a cold, com- 
plications set in and her tempera- 
ture rose near the critical mark. 

O’Brien worked days on the 
picturization of William Wister 
Haines’ novel about high-tension 
linesmen, and stayed up nights at 
the bedside of his adored child. 
Not once did anyone hear a word 
of complaint from him. 

The first the rest of the troupe 
heard about Mavourneen’s illness 
was when O’Brien disclosed that 


_the child’s temperature had return- 


ed to normal and that she was on 
the road to recovery. 

Ray Enright directed ‘‘Slim,’’ 
in which Pat and Henry Fonda are 
co-starred and Margaret Lindsay 
is leading woman. 


INSURANCE 
ON ACTORS 


Insurance policies for $250,000 
each were recently taken out by 
Warner Bros. studios on the lives 
of Pat O’Brien and Henry Fonda, 
stars of ‘‘Slim,’’ the movie deal- 
ing with high-tension wire work- 


ers, which will open ................... at 
ThGkee eesee as: Theatre. Separate 
clauses also provide for large 


benefits in case of accident. 

While the studio naturally took 
every possible precaution to pro- 
tect the two players, their work 
in ‘‘Slim’’ involved considerable 
danger. 

A series of towers ranging from 
75 to 100 feet in height were built 
for the production and O’Brien 
and Fonda were required to do 
much work high above the ground, 
along with professional experts 
hired .by the studio. 

Fortunately, neither was injur- 
ed. ‘‘Slim,’’ featuring also Mar- 
garet Lindsay and Stuart Erwin, 
wus directed by Ray Enright. 


READERS AND FEATURES 
ON O’BRIEN & FONDA 


Henry Fonda went to college, but plowing wasn’t on the 
curriculum of the University of Minnesota, so Hank took up 


journalism. 


This was an unfortunate decision on Hank’s part, for an 
intensive course in agriculture would have equipped him bet- 
ter for the profession he eventually adopted. 


UNIQUE GIFT 
FOR POPULAR 
PAT O'BRIEN 


During his motion picture career 
Pat O’Brien has received many 
rare gifts from. his fans, but re- 
cently he added to his collection 
the most unusual present of all. 


The gift was from T. A. (‘‘Rus- 
ty’’?) Wayland, one of a crew of 
linesmen that worked with O’Brien, 
Henry Fonda, Stuart Erwin, Mar- 
garet Lindsay and J. Farrell Mac- 
Donald on Warner Bros.’ melo- 
drama ‘‘Slim,’’ the picture which 
GOMES 60 = CNC a. eeicccsseseene ss Theatre 


It is a burnished copper lamp 
stand, fashioned out of a length of 
hollow cable hacked by Wayland 
off the end of a piece of conductor 
used on the Boulder Dam-Los An- 
geles transmission line, the great- 
est long-distance electrical trans- 
mission project in the world and 
on which Wayland worked for 
many months. 


The lineman made the lamp 
stand during his spare moments, 
and gave it to Pat at Lasky Mesa, 
where the ‘‘Slim’’ 
shooting exterior scenes along a 


troupe was 


series of high tension towers es- 
pecially erected for the production. 


O’Brien said he would consign 
the lamp to a favored corner in 
the den of his Brentwood home. 


‘¢Slim’’ shows the trials and 
daring deeds of the men who string 
high-tension electric lines across 
the country. It was directed by 
Ray Enright from a_ successful 
novel by William Wister Haines. 


NO WONDER 
HE RAISED 


On the set of Warner Bros.’ 
‘¢Slim’’ one day they were photo- 
graphing a supposed poker game 
involy..¢ Pat O’Brien and Henry 
Fonda, the two stars, and J. Far- 
rell MacDonald, Craig Reynolds, 
and two other players. 

Reynolds was dealing. The script 
called for Fonda, on his left, to 
pass, another man to open for five 
dollars, O’Brien to stay, the other 
two gamblers to follow suit, Mac- 
Donald to pass and Reynolds to 
raise the bet to ten dollars. 

All went according to the fore- 
ordained plan until it came Mac- 
Donald’s turn to pass. 

The veteran character actor look- 
ed at his hand then glanced at 
director Ray Enright. 

‘‘T can’t help it,’’ he mourn- 
fully remarked. ‘‘I have to raise 
it to twenty-five dollars. ’’ 

With which he exhibited four 
queens and a deuce. 

‘<Slim’’ is now the feature at- 
traction=at the? .<-2..5.--::- Theatre. 


Farming and histrionics, it 
would seem, go hand in hand in- 
sofar as Fonda’s motion picture 
career is concerned. For example, 
there was ‘‘The Farmer Takes a 
Wife,’’ his first picture, in which 
he played the young farmer. 

Then there were ‘‘Way Down 
East’? and ‘‘The Trail of the 
Lonesome Pine,’’ both of which 
possessed an aroma of earthiness. 

And now there is ‘‘Slim,’’ which 
is Warner Bros.’ picturization of 
the William Wister Haines novel, 
and which stars Pat O’Brien and 
Margaret Lindsay, among others. 
The picture will open at the ........ 
pe wero. Thenatreron.3:::.si...5:.2.80-> 

Not that ‘‘Slim’’ is a discourse 
upon agricultural economics or 
kindred subjects. It is, in fact, 
a story that deals with those dar- 
ing individuals known as _ high- 
tension linesmen. 

Nevertheless, out at Warners’ 
ranch, some 25 miles from Holly- 
wood, Fonda, who plays the title 
role in the picture, went back to 
the soil once more. 

One of those shimmering steel 
towers that you see sparkling in 
the desert sunlight had been built 
in a shallow valley toward the 
back of the 400-acre ranch and on 
the day your correspondent visited 
the scene two overall-clad workmen 
were manipulating caterpillar trac- 
tors back and forth along an area 


‘about fifty yards to one side of 


the tower. Behind each of the 
tractors dragged a set of gang 
plows. 

While Cameraman Sid Hickox 
set up his equipment near the tow- 
er, Fonda held conference with 
Director Ray Enright. The actor 
wore rough clothing—an old bat- 
tered felt hat, a pair of khaki 
trousers frayed at the cuffs and 
bagged at the knees, and an an- 
cient checkered shirt. 

‘<T’ve done lots of odd things 
in my life,’’ he was saying, ‘‘ but 
this is the first time I’ve ever been 
called. on to drive a plow.’’ 

‘¢Tt’s easy, Hank,’’ replied En- 
right, who has had experience in 
that sort of thing. ‘‘ All you do is 
hang the reins around your neck 
and grab the plow by the handles, 
then go ahead.’’ 

‘‘Say, Ray,’’ he wondered. 
‘Why couldn’t I use one of them 
tractors instead of a horse?’’ 

‘¢Because you’re a poor farmer, 
and only rich farmers have trac- 
tors,’’ the director explained. 
‘‘You’re tired of farming, don’t 
like it, and therefore you become 
a linesman.’’ 

Fonda gripped the plow handles 
tightly and strung the reins around 
his neck. But the plow wouldn’t 
go straight. 

A couple of property men put 
the plow back in the furrow and 
Fonda started up the field again. 
This time he progressed: three 
yards before the plow did a nose 
dive into the earth just like an 
airplane doing an outside loop. 
The handles slipped from Fonda’s 
grasp and the team of horses, 
dragging plow and actor after 
them, started across the plowed 
area at a brisk clip. After several 
efforts, unsuccessful because of 
the unstable footing the field of- 
fered, Fonda finally managed to 
reach the reins around his neck 
and halt the team. 

It took him an hour to plow a 
single furrow 50 yards long. No 
wonder he tired of farming and 
became a linesman. 


PRODUCTION AND 
STAR FEATURES 


New Clothes Made Old By 
Specialist On Movie Lot 


Expert Durant at Warners Ages Costumes Worn 
By Actors in “Slim” 


In the movie business dirtying clothes is no child’s play. 
It’s a highly-developed and peculiar science which falls into 
the province of grown men who are experts in their line. 

You might think that if a film studio wanted soiled, well- 
worn garments for a production requiring such costumes, it 
would go to a supply kept on hand for this purpose or else 
purchase the necessary clothing 
from second-hand stores. 


O’Brien Experiences 
First Screen Death 


Pat O’Brien has been fea- 
tured and starred in thirty- 
four motion pictures during 
his film career, but he has 
just registered his first screen 
death. 

Pat has to perish, sup- 
posedly in a fall from a 150- 
foot steel high-tension line 
tower, in “Slim,” William 
Wister Haines’ spectacular 
story about linesmen. It is 


now the feature attraction at 
ties eos Theatre. 


PUBLICITY 


O’Brien’s Life Komance 


Saved By A Lucky Break 


Vital Letter To Future Wife Nearly Destroyed 
In Flaming Airplane 


By FRANCIS HEACOCK 


The luck of the Irish has always been with Pat O’Brien. 

There have been periods in his life when it looked as if 
the proverbial good fortune of the Celts had deserted him, 
but never for very long at a times 

We visited the head of Hollywood’s No. 1 O’Brien family 
at his charming, though unostentatious, Brentwood home a 


However, this is not the case. 

No studio expects its stars or 
featured players to wear old cloth- 
ing—particularly if it is soiled— 
for obvious reasons. In fact, no 
studio expects even the humblest 
extra to wear old clothes that have 
not been thoroughly and sanitarily 
steam cleaned. 

As a consequence, every major 
film studio has a special depart- 
ment set aside for the business of 
making brand new clothes look old 
and clean garments appear dirty. 
At Warner Bros., Bill Durant has 
for many years made clothes dirty- 
ing and ageing his special business. 

One of the biggest jobs Durant 
has undertaken recently — though 
it was not by any means the larg- 
est assignment of his career—was 
the preparation of the wardrobe 
for Warner Bros.’ picturization of 
William Wister Haines’ novel 
‘<Slim.’? The picture is now show- 
ines otsthe 36. Theatre, 
with Pat O’Brien, Henry Fonda 
and Margaret Lindsay in the lead- 
ing roles. 

For this movie—a story concern- 
ing the hazardous existence of high 
tension linesmen—Durant and his 
co-workers had to prepare approxi- 
mately five hundred pieces of ward- 
robe, including dungarees, shirts, 
hats, leather jackets, sweaters and 
shoes. 

Taking O’Brien’s wardrobe for 
example, Durant first subjected 
dungarees and shirts to a 24-hour 
Jaundering. 

Next he took the dungarees and 
literally pounded various parts of 
the trousers threadbare. Elsewhere 
he filed and sandpapered thin 
spots in the material—particularly 
those parts which, on a human 
frame, are subjected to the great- 
est amount of wear and tear. 

O’Brien’s hat was subjected to 
a thorough sandpapering. Then, 
after the newness had been worn 
off, parts of the hat, which ordin- 
arily come in contact most often 
with the hand, were treated with 
tallov'. and burnt umber and the 
whole headpiece was then dusted. 


MargaretLindsay 


Margaret Lindsay is the dark- 
eyed beauty who has to choose be- 
tween Pat O’Brien and Henry 
Fonda in ‘‘Slim,’’ the Warner 
Bros. drama coming to the ............ 
Theatre, ON ......5.....0.060 


Mat No. 104—10c 


Cutting In On Love 


It’s courting heartbreak to love one of these devil-may-care linesmen, 

and Margaret Lindsay loves both of them — Pat O’Brien (left) and 

Henry Fonda, in ‘‘Slim,’’ Warner Bros.’ electrifying thriller which 
COMCS 402 TNO Saeniinitimnciccsves MOTI il, Ot) | Re ra = 


Mat No. 202—20c 


Margaret Lindsay Of lowa 
Hates Hollywood’s Gossip 


Leading Lady of ‘Slim’? Writes Down Some 
Frank Opinions On Chatterers 


By MARGARET LINDSAY 

Now co-starring with Pat O’Brien and Henry Fonda in War- 

ner Bros.’ ‘‘Slim,’’? which comes to thé ........0.000 Theatre. 

“‘Don’t believe everything you hear about Hollywood,’’ 
was the advice I got from well meaning friends when they 
found I had my heart set on a career in pictures. 

‘Don’t believe anything you hear in Hollywood,’’ I like 
to tell these same friends and others who visit me here. 


few days after he had completed 
his latest film assignment, War- 
ner Bros.’ picturization of Wil- 
liam Wister Haines’ best selling 
novel, ‘‘Slim,’’ which also stars 
Henry Fonda, Margaret Lindsay 
and Stuart Erwin, and comes to 
the... .csece PE NGAGEO;2ON=s. 55. 020554 

He was telling us about his good 
luck; speaking of his gratitude to 
Hollywood as he showed us through 
the rambling structure that is 
generally Spanish in design with 
a touch of Irish thrown in. 

We came to the den and noticed, 
on the wall among scores of auto- 
graphed pictures of celebrities, 
near celebrities and just plain 
folks, a frame containing what ap- 
peared to be a letter with the 
edges badly charred. 

‘¢Qh, that,’’ chuckled O’Brien 
in response to our question. 
‘‘That’s one of the finest exam- 
ples of my Irish good luck. If it 
hadn’t been for that I might never 
have married Eloise Taylor and if 
IT hadn’t married her, I might not 
be in pictures today and I prob- 
ably wouldn’t have the grandest 
family in the world . . . who 
knows?’’ 

Pat, it seems, was in stock, play- 
ing a mid-western city. Frank Me- 
Hugh, now starring at the same 
studio with O’Brien, introduced 
Pat to the present Mrs. O’Brien, 
who had been drafted from a danc- 
ing school to work in one of Mc- 
Hugh’s stock musicals. Pat fell in 
love with Eloise and she with him 
but they had one of those silly 


lovers’ spats. 

They parted unreconciled. Pat 
went on to another city with a 
stock company and suffered in 
silence as only a young man in 
love can suffer. Finally, though, 
he decided to write to Eloise, beg- 
ging her forgiveness and asking 
her to marry him. He sent the 
letter air mail. Pat heard nothing 
and decided at length that Eloise 
was definitely through with him. 

Then, months later, a package 
from the post office department in 
Washington caught up with him. 
It was his letter, rather, the re- 
mains of it. An accompanying 
note explained that the plane car- 
rying it had crashed and burned. 
The address and name of the ad- 
dressee had been charred beyond 
recognition, therefor the letter 
was being returned to the sender. 

Pat ascertained that Eloise was 
in New York and he departed im- 
mediately for the metropolis. He 
found Eloise rehearsing for the 
road company of ‘‘Broadway.’’ 
He explained the circumstances 
surrounding the letter and propos- 
ed, this time verbally. Eventual- 
ly he was accepted and they were 
married. 

‘(Was that a stroke of good 
luck??? Pat inquired of us. ‘‘Sup- 
pose my letter had been entirely 
burned. I might never have known 
the difference and possibly would 
have gone through life thinking 
that Eloise could not forgive me.’’ 


Thrift Is Popular 
With Today's Stars 


Drive past the home of a modern cinema star when the 
occupant is giving a party, and you'll be amazed at the type 
of automobile parked in front of the residence. 

There will be one or two, maybe three, long-hooded ears 


of foreign manufacture. There’ll be a few expensive American- 
built vehicles. But the great majority of motor cars along the 


I think it works — both ways. Hollywood is neither as 


bad nor as good as it is painted 
on the outside, but within its so- 
called sacred walls it is, it seems 
to me, as gossipy as any little 
town in the world—much more gos- 
sipy in fact than my native Du- 
buque, Iowa. 

Because of this, I have never 
been able to live down the story of 
how I tricked one studio into be- 
lieving that I was an English ac- 
tress in order to get the part I 
played in the. picture, ‘‘Caval- 
eade.’? 

That story keeps cropping up 
every time I am interviewed and 
in almost every mention any movie 
commentator is kind enough to 
make about me. I no longer mind. 
I have learned that in Hollywood, 
at least, the end justifies the means 
and I know I did not hurt any- 
one by posing as an English ac- 
tress. 

I have known as many people I 
consider really interesting, in Iowa, 
as I have in London or Hollywood. 
But only here have I been keenly 
conscious of that deadly under-cur- 
rent of uncharitable assumptions 
about everything and everybody. 
I’m no Pollyanna, either, but I 
think it’s both good taste and 
good business to give people the 
benefit of the doubt. 


Don’t mistake me, please. I like 
the attention one gets in Holly- 
wood from the general public after 
one has worked in a few pictures. 
I’m human. 


T get a real thrill every time any 
one asks me for my autograph, 
even though I have been told that 
the retail value of mine, among 
the swappers who meet regularly 
in front of Los Angeles restaur- 
ants after the rush hour, is not 
high. I’m frankly amazed that 
people write me fan mail, but I 
would be bitterly disappointed if 
no one did. 


I’m not ‘‘tired of it all’’ and 
I don’t want to give the impres- 
sion that I haven’t many trusted 
friends in Hollywood. I intend to 
go on, as long as I can, living my 
own life and letting others live 
theirs, as nearly deaf to Holly- 
wood gossip as it is humanly pos- 
sible to be. I wish I could say 
that I don’t care what is said 
about me or about those I like, 
but that isn’t true. 


I’m too midwestern to be blase. 
And not English enough; perhaps, 
to tell people to their faces what 
IT think of Hollywood gossip. 


curbing will be inexpensive, popu- 
lar machines of the type you see 
parked in front of Mr. Average 
American’s home under similar 
circumstances. 

The days when the popular Hol- 
lywood idol, in order to maintain 
prestige, considered it absolutely 
necessary to drive a foreign car 
that nicked his bank account by 
five figures are apparently gone 
forever. The reason: Hollywood’s 
days of free and lavish spending 
are no more. 

Salaries today are just as large 
as they were ten years ago, but 
the major portions are going into 
bank accounts, annuities, life in- 
surance and gild edged securities. 

When today’s top-notch stars 
and featured players are supplant- 
ed by a new crop of screen players 
—and there are very few cinema 
greats who kid themselves into 
thinking that the golden salary 
stream will flow forever—they’ll 
be well able to support themselves 
in comparative luxury for the rest 
of their natural lives and still 
have something left over for their 
heirs. 

Pat O’Brien, who is currently 
starred in Warner Bros.’ pictur- 
ization of the William Wister 
Haines novel, ‘‘Slim,’’ is one of 
Hollywood’s thriftiest screen lu- 


minaries. An indication of the 
O’Brien foresight may be gained 
from the fact that he recently add- 
ed a $100,000 policy to his already 
abundant life insurance. 
Margaret Lindsay, leading lady 
in ‘‘Slim,’’ is another who lives 
and spends carefully. Miss Lind- 
say has a financial manager who 
watches her income and expendi- 
tures with an extremely cautious 
eye for the future. The actress’ 
doesn’t even sign her own checks. 
‘¢Slim,’? which is now showing 
Gibebheos ccc eee Theatre, is a 
picturesque outdoor drama dealing 
with those colorful young men who 
seem to have been neglected here- 
tofore by novelists and scenarists 
—the linesmen who string high-ten- 
sion wires across the land. 
O’Brien and Henry Fonda are 
co-starred as a pair of pole-climb- 
ing pals. Miss Lindsay is the girl 
whom they both love. J. Farrell 
MacDonald is their boss. Stuart 
Erwin is their buddy. Others who 
figure in their adventures are Dick 
Purcell, Joseph Sawyer, John Li- 
tel, Craig Reynolds, Jane Wyman 
and Joseph King. 
Ray Enright directed the pic- 
ture from a screen play by William 
Wister Haines. . 
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Unusual Set Built 
For Outdoor Movie 


One of the most unusual sets ever built for a motion pic- 
ture was constructed for Warner Bros.’ ‘‘Slim,’’ a story deal- 
ing with high-tension electric wire workers, and starring Pat 
O’Brien, Henry Fonda and Margaret Lindsay. The picture 
will be the feature attraction at the ..........00..0.... Theatre be- 


PINNING 6 

Simple in appearance but novel 
in its usage, the set consisted of 
a steel wire-carrying tower 100 
feet high and, immediately beside 
it, a wooden tower 120 feet high. 

The steel tower was for O’Brien, 
Fonda, Stuart Erwin, J. Farrell 
MacDonald, Dick Pureell and other 
male members of the cast, to- 
gether with a crew of bonafide 
linesmen hired from the Southern 
California Edison company, to per- 
form on. 

The wooden tower, which despite 
its bulk and weight could be moved 
with jacks and rollers to any de- 
sired position around its steel 
neighbor, was for technical equip- 
ment, including cameras, micro- 
phone booms and their crews, to- 
gether with Director Ray Enright 
and his staff. 

Elevators permitted cameras and 
erew to follow the actors up or 
down the tower at any desired 
speed or to work at any given 
level from the ground to a height 
20 feet in excess of the steel tower. 

An example of the flexibility of 
camera equipment of the crew on 
the wooden tower was provided by 
one shot requiring a member of 
the crew of linemen working on 
the steel tower to slide from the 
top to the ground on a rope. The 
camera followed the man perfectly 
as he whizzed down the rope and 
slowed up as he neared the ground. 
The full 100-foot drop required 
less than five seconds. 

‘“Slim’’ is a picturesque out- 
door drama dealing with those 
colorful young men who seem to 
have been neglected heretofore by 
novelists and scenarists—the lines- 
men who string high-tension wires 
across the land. 

O’Brien and Fonda are co-star- 
red as a pair of pole-climbing pals. 
Margaret Lindsay is the girl whom 
they both love. J. Farrell Mac- 
Donald is their boss. Stuart Er- 
win is their buddy. Others who 
figure in their adventures are Dick 
Purcell, Joseph Sawyer, John Litel, 
Craig Reynolds, Jane Wyman and 
Joseph King. 

Ray Enright directed the pic- 
ture from a screen play by Wil- 
liam Wister Haines, who was also 
author of ‘‘Slim’’ as a best-sell- 
ing novel. 


In Daring Role 


Pat O’Brien has the role of a 
daredevil linesman who lives high, 
loves gloriously but not for keeps, 
risks his life every day, his heart 
every night, in ‘‘Slim,’’ Warner 
Bros.’ electrifying thriller which 
is now playing at the 
Theatre. 

Mat No. 105—10c¢ 


Fonda Makes Love 
By Long-Distance 


With his bride, the former 
Frances Seymour Brokaw, in 
New York for the wedding of 
her sister, Henry Fonda had 
terrific telephone bills during 
the making of ‘Slim,’ which 
comes to the .................. Thea- 
fresOfs ; 

Fonda long-distanced his 
bride every night and their con- 
versations were not of the three- 
minute-limit variety. 


Pat O’Brien Takes 
His Own Film Risks 


Bert Kennedy, who stands in for Pat O’Brien out at 
Warner Bros. studios, was ‘‘grounded’’ by his boss during 
the production of ‘‘Slim,’’ the melodrama dealing with high- 
tension linesmen, which is now on view at the .............. Theatre. 

As a consequence, when Cameraman Sid Hockox and his 
crew were ready to line up a shot on the special steel towers 


built for the picture at the studio 
ranch, Pat O’Brien—instead of his 
stand-in—mounted the precarious 
ladders. 

Kennedy, who has been standing 
in for O’Brien for several years, 
got his lay-off the first day the 
company started shooting on the 
100-foot high towers. 

In response to the camera crew’s 
call he was starting up the ladder 
when O’Brien drove up to report 
for work. 

‘¢Where you going?’’ the Irish 
actor shouted. 

‘‘Up the tower.’’ Kennedy re- 
plied. 

‘*No, you’re not! Get down 
from there.’’ O’Brien returned. 
‘Consider yourself ‘grounded’ 
for the rest of this picture. Ill 
do my own standing in while we’re 
working on the towers.’’ 

As a result of his decision to 


Fage Twelve 


take his own risks, and rather 
than climb down the tower be- 
tween takes, O’Brien spent the en- 
tire day perched atop the steel net- 
work. His only respite came at 
lunch and even then, he confessed, 
he was tempted to have sandwiches 
and coffee sent up to him on a 
handline. 

““Once I get to the top,’’ he 
confessed, ‘‘I’m all right. It’s the 
going up and down that’s tough.’’ 

O’Brien, Henry Fonda and 
Margaret Lindsay are starred in 
‘“Slim.’? They are supported by 
a powerful cast including Stuart 
Erwin, J. Farrell MacDonald, Dick 
Pureell, John Litel and many 
others. Raymond Enright directed 
the picture, made from a best-sel- 
ling novel by William Wister 
Haines. 


‘NURSE’ AGAIN 
IN NEW FILM 


For Maragaret Lindsay, nurs- 
ing and acting seem to go hand 
in hand. 


Miss Lindsay is back in a 
nurse’s uniform once more for her 
starring role in Warner Bros.’ 
“Slim,” in which she plays oppo- 
site Pat O’Brien and Henry Fon- 
da. The picture is the current 
attraction. abe the set. cat a 
Theatre. 


Margaret has been cast as a 
nurse more times than she can 
remember. Her last picture for 
Warner’s, “Green Light,” in 
which she played opposite Errol 
Flynn, found her as a nurse and 
she played similar roles in “G 
Men” and several other produc- 
tions. 


230 WORKERS 
ON MOVIE SET 


One of the most elaborate and 
complicated sets ever built for a 
motion picture is the sub-station 
setting for Warner Bros.’ “Slim,” 
starring Pat O’Brien, Henry Fon- 
da, Margaret Lindsay and Stuart 
Erwin. : 


One hundred and sixty techni- 
cians, in addition to the 70 mem- 
bers of the regular crew, were 
required to operate atmospheric 
effects on the set, such as drop- 
ping snow, creating strong winds 
and manipulating the electrical 
pyrotechnic display that always 
features a sub-station during 
damp weather. 

“Slim,” which was directed by 
Ray Enright, is now at the ............ 
Theatre. 


PAT MIXES WITH 
THE REAL THING 


To capture a bit of “atmo- 
sphere” for his current starring 
production, Warner Bros.’ “Slim,” 
a story about high-tension line 
workers, Pat O’Brien spent four 
days in a camp of the contractor 
who is building the line to carry 
electrical energy from Boulder 
Dam to Los Angeles. 


“Slim,” which co-stars Henry 
Fonda and Margaret Lindsay, is 
NOW: Gb thei c aie ses Theatre. 


LIFELIKE SET 
FOR ‘‘SLIM” 


An accurate reproduction of 
the Victorville, Calif. substation 
of the Los Angeles Bureau of 
Power and Light — one of the 
largest in the world — was con- 
structed on a Warner Bros. sound 
stage for the picturization of 
“Slim,” William Wister Haines’ 
novel about linemen, starring Pat 
O’Brien, Henry Fonda and Mar- 
garet Lindsay. 

“Slim” will open at the ............ 
‘Theatr e=Oney se esio : 


MARGARET FOR HAWAII 


Margaret Lindsay, the Warner 
Bros. actress who is currently 
playing opposite Pat O’Brien and 
Henry Fonda in “Slim,” at the 
EET cies PORT Theatre, plans a 
Hawaiian vacation as soon as 
picture schedules will permit. 
Miss Lindsay went to Honolulu 
last winter, but her stay was cut 
to four days by an urgent cable 
ealling her for a film. 


FONDA ALSO AVIATOR 


Henry Fonda, who plays the ti- 
tle role in Warner Bros.’ “Slim,” 
now-"at thesis. igs Theatre, 
has about 200 hours of solo fly- 
ing to his credit. 


PAT’S SCORE IS 
SEVENTEEN ALL 


Pat O’Brien, who has come out 
on the losing end of more screen 
romances than any other actor in 
Hollywood, disclosed that inelud- 
ing his current picture, his “get 
the girl” movie score now stands 
all even with seventeen wins an 
equal number of losses. 

O’Brien had one more tally in 
the win column than the loss col- 


umn until he was assigned the , 


starring role in Warner Bros.’ 
picturization of William Wister 
Haines’ popular novel, “Slim.” 

In this story, which deals with 
the spectacular work of high- 
tension linemen, O’Brien finally 
loses Margaret Lindsay to Henry 
Fonda, who plays the title role. 
“Slim” is now showing at the 
Fone Theatre. 


LITEL’S QUICK 
RISE TO FAME 


Although John Litel is play- 
ing only his third screen role in 
Warner Bros.’ “Slim,” the current 
attraction-at the 2... wets Thea- 
tre, he is up among the leaders 
of that studio in total fan mail 
received. 

Litel came to Warner Bros. 
after a long and successful career 
on the stage. He has fans all 
over the country who admired his 
stage work and are now wishing 
him success on the screen. 


NO GABBER 
IS ‘HANK’ 


Henry Fonda is probably the 
quietest actor in Hollywood. 

Fonda, now playing the title 
role in Warner Bros.’ “Slim,” 
which is showing at the ................ 
Theatre, seldom engages in the 
conversation that forms Holly- 
wood’s favorite form of between- 
seenes relaxation. He prefers to 
withdraw to some secluded: cor- 
ner of the set and read a maga- 
zine or novel. 


NEW ONE FOR SMOKERS 


Cigarette holders are usually 
associated with the tailor-made 
variety of cigarettes, but John 
Litel, Warner Bros. player now 
appearing in “Slim,” at the .......... 
Theatre, doesn’t feel that way 
about it. Litel rolls his own, then 
inserts the self-manufactured cig- 
arette into a holder to smoke it. 


New Film Star 


As the farm boy who realizes the 
dream of his life—to become a 
linesman, one of the unsung heroes 
of progress who bring light into 
darkness, Henry Fonda — noted 
stage star — has the title role of 
“<Slim,’’? the Warner Bros. picture 
now playing at the............. Theatre. 


Mat No. 103—10¢ 


rogram 


Henry Fonda was the victor in 
a round-robin horseshoe pitching 
tournament staged between scenes 
during the making of “Slim.” 


Pat O’Brien has one of. the 
world’s finest private collections 
of Irish phonograph records. The 
collection totals 650 records. 


Henry Fonda has the neat lit- 
tle record of averaging 45 yards 
passing a football. 


J. Farrell MacDonald, veteran 
character actor, lectures before a 
dramatics class two nights each 
week at the University of South- 
ern California. 


Pat O’Brien, after having play- 
ed in some thirty motion pictures, 
suffers his first screen death in 
“Slim.” 


Margaret Lindsay is deep in 
vacation plans, for the summer 
coming on. She’s going to Ha- 
waii, if the studio schedule will 
permit it. 


Ranking hobby of “Hank” Fon- 
da is amateur photography. Goes 
in for motion pictures and stills, 
and is practically never found 
without a camera. 


Margaret Lindsay’s favorite 
tennis outfit is a short, flared 
play dress with matching bloom- 
ers worn underneath. 


Trailer vacations. are Holly- 
wood’s newest vogue, and Mr. 
and Mrs. Pat O’Brien are the 
proud possessors of the latest 
model in a “home on wheels.” 


FLYING CHAIR 
HITS REYNOLDS 


Craig Reynolds, Warner Bros.’ 
featured player who plays a gam- 
bler in “Slim,” starring Pat 
O’Brien, Henry Fonda and Mar- 
garet Lindsay, suffered bruises 
and abrasions on the head as the 
result of being accidentally hit 
by a thrown chair during the 
photographing of a brawl scene 
for the picture, which comes to 
HEN Syepaconee veer Theatre ON “.1.<--21.5-6 
O’Brien was on the throwing end 
of the chair, which struck Rey- 
nolds a glancing blow. 


NO MAKEUP FOR PAT 


For the first time in his sereen 
career Pat O’Brien wore no make- 
up as Red Blayd in Warner Bros.’ 
“Slim,” now showing at the .......... 
Theatre. The role required 
O’Brien to have a rough facial 
appearance and tests showed this 
character was best achieved 
without greasepaint. 


STAR HOST TO WRITER 


Geoffrey Homes, the mystery 
story writer, was a guest of Pat 
O’Brien recently at Lasky Mesa, 
where Warner Bros.’ “Slim,” 
which comes to the .............:::06 
Mheathen Olea... oe , was be- 
ing made. O’Brien is a great ad- 
mirer of Homes’ novels. 


ERWINHASCHAMP DOGS 


Stuart Erwin, who is currently 
playing a leading role with Pat 
O’Brien and Henry Fonda in War- 
ner Bros.” §*Slim,’’-at the .........:.. 
Theatre, won two blue ribbons with 
his dogs in the Los Angeles Ken- 
nel Club’s annual show during the 
making of the picture. The pups 
were an English Bull, ‘‘ Bachelor 
Bait,’’ and a Scottish Terrier, 
‘¢Cinderella Girl.’? 
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8x 100 >. MILLS (Black & White) 


Your Vitagraph = | OBBY DISPLAYS (erseor9| 


: ad salesman for : 
an estimate on [- “Mx36_ IN Sk sR TC CARDS __ 
40x60 PHOTO GELATIN: (Cotored) 
your needs. Oo 
(2txdh PHOTO GEI sATIN- (Colored) 


10x60 PHO TO ENL LA RGEMENT oor “fs S 


INSERT 


Rental 


12: 
EACH 


SIX SHEET 
Kéntal 


4&.. 


ONE SHEET 
Enlal 


C 


SPECIAL QUANTITY PRICES — (The following 
prices are quoted to the exhibitor only under con- 
dition that these posters are to be used for post- 
ing or sniping in connection with the advertis- 
ing of SLIM): One-Sheets—50 to 99, Ile ea.; 
100 & over, 9c ea. Three Sheets—50 to 99, 32c 
ea.; 100 & over, 28c ea. Six-Sheets—zZ25 to 49, 
80c ea.; 50 to 99, 70c ea.; 100 & over, 60c ea. 
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40x60 


PHOTO 
GELATIN 


Rental 


75° 


Never before have items of this quality been 
available at these prices. Both the 40 x 60 
and 27 x 41 illustrated herewith are full color, 
photo-gelatins. ‘‘Photo-gelatin” means that 
the reproduction is 
photographic, that 
it is life-like and 
therefore more 
convincing. 

The wise showman WJ 7x4] : il 
knows that photo- 8 | 


aes 


graphic art work : Par OBRieN 
does a better sell- PHOTO 

ing job in his lob- GELATIN 

by! 


Jaws = ST 7) 5 


8x10 


COLOR-GLOS PRINTS 


Rental 
Cc 


EACH 


Here’s ‘“‘Color-Glos,” the new baby of 
standard accessory items. The reason 
for the sensational popularity of this 
item is the gorgeous, hand-coloring pro- 
cess which brings you a print THAT 
LOOKS LIKE A LIVING TECHNICOLOR 
SCENE ON YOUR SCREEN. Come in 
sets of 10 assorted scenes. May be 
rented singly. 


| 11x14's 
22 x 28’s are now offered at a price that 


makes it practical to use more of these Kéntal 
items than ever before. VARNISHED and 

magnificently reproduced by a photo-gelatin 3 5 Cc 
process that guarantees CLASS and DIS- 
TINCTION. Rented singly or in sets of two. SET OF 8 


Rented only 
in sets of 8. 
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rare 
BLACK & WHITE STILLS 


Kéwtal 
Cc 


EACH 


This set of 8 x 10 black and white stills brings you the most 
punchy situations in SLIM. 40 assorted shots suitable for 
LOBBIES, ADS AND PUBLICITY. 


80,000 VOLTS OF FLASH. Sitio Bs , - a Ce 
ING DEATH charge the | i eae binding os s oten eters 
Screen as a new kind of : : sit ses SF : With 8 four-star cast and the 


Most unusual action shots 


eo eee _ | whe Love | “ 
: ® greater than VRE LUCKY. | 
any gangster menace. : ree Bie wen | : 
THEY'RE NOT! 


PRICES: 
$2.25... per M 


For 5M or over 


$2.50... per M 
For less than 5M 


This snappy colorful showman’s 
herald has the clever catchlines 
and seat selling art exhibitors need 
for a really complete campaign on 
this picture. Entire reverse side 
has been left blank leaving enough 
room for both your imprint and 
tie-up ads. Give this herald wide 
distribution in stores, packages, 
through the mail, and as a pro- 
gram. (Be sure to see sample copy 
inserted in this press book.) 


LOBBY DISPLAYS 


Alert showmen are everlastingly on the look- 
out for opportunities to express their individ- 
uality in showmanship. The wide range of 
display accessories available thru our display 
plan gives you a most complete expression to 
24” x 60” your showmanship selling campaign. 


(also “available. in-size 24°-< 82”) Drop us a postcard today. Let us tell you how 
your theatre can have these displays at a 
reasonable weekly rental fee. 


Write directly to: 


AMERICAN DISPLAY COMPANY, INC., 525 West 43rd Street, New York City coco oot” x. 0. « sor 
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JUMBO WINDOW CARD ee 
REGULAR WINDOW CARD 


PRICES: 
Teton GO A eee Na ea 10c ea. PRICES: 
100 and ‘over=s.. 3 22 Ste AOE ae 8c ea. NEON Oise eae ee ai incar ee Tc ea 
SOOO ue cee ane 6c ea. 
EOOMGLOVEh ae tte oak: 5 ac ea. 
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THEATRE IMPRINT 


ae 
MIDGET WINDOW CARD 


11” x 14” COLOR-GLOS 
AUTOGRAPHED 
STAR PORTRAITS 


Another new item to add to the mount- 
ing list of crack accessories available at 
your VITAGRAPH EXCHANGE .. . THE 
MOST GORGEOUS STAR PORTRAITS 
EVER OFFERED. 


PRICES: 


ii } 


Ne tO ee eet ec eh ane ea ere 35c ea. 
TOSS EOe we. nie oe eee ee St NE Rei go ae 30c ea. 
DG! CONE ae a ee ae So Sc ad i ee 20c ea. 


OTHER WARNER STARS AVAILABLE IN 11” x 14” COLOR-GLOS STAR PORTRAITS ARE: 


MARION DAVIES RUBY KEELER ERROL FLYNN BEVERLY ROBERTS GEORGE BRENT JOSEPHINE HUTCHINSON DICK FORAN 
LESLIE HOWARD FERNAND GRAVET HUGH HERBERT JUNE TRAVIS FRANK McHUGH ANITA LOUISE IAN HUNTER 
DICK POWELL JOAN BLONDELL BORIS KARLOFF OLIVIA de HAVILLAND GLENDA FARRELL BARTON MacLANE 

PAUL MUNI KAY FRANCIS CLAUDE RAINS BILLY & BOBBY MAUCH 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


